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1、What, in your opinion, is art? Does artistic practice for you possess any clearly defined 

goals? Are there any specific methodologies involved? (At what times do such things take 

effect? When don’t they? 

Art is the medium through which I engage in interactions with myself, this or a mirror, a 

piece of  recording apparatus, using which it becomes possible to discern this self, to 

make records for all the traces and cycles of  ones development at different stages of  life, 

making imprints of  those fragmentary sensations and utterances from each given, 

specific place in time. Life’s long, I dread to think of  all those things I’ve failed to catch 

throughout the years.  

 

2、What kind of  relations does your practice engage in with “society”? In an everyday context, 

do you tend to go about things diligently or in a more leisurely way? How do you feel this 

attitude influences your work?  

In today’s “society”, there are too many concepts, too many limits determined by habit 

and convention. More often than not, my practice offers an intermediary by which to 

discern both myself  and my relationship with the world around me. At the same time I 

wish also to use this medium to wheedle out the the resonances between the 

aforementioned conventions and these my truest, most candid sentiments.  

In daily life, my state typically vacillates between extremes of  relaxation and fervour. The 

admixture of  these contradictory states results in my experiencing all kinds of  peculiar 

sensations: a sense of  strangeness when faced with things familiar, of  unease with my 

own permanent surroundings, perhaps a sense of  alienation on meeting my peers. I am 

currently attempting through my work to alleviate myself  of  such sensations, not 

bombarding the viewer, but rather hoping that through their interaction with the work, a 

strain of  novel, even irrational, empathic communion might arise.  
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3、What is your view of  the collective mechanisms of  visual production at work in our 

societies (mass media, spectacle, branding and so on)? Have you in your work made anything 

in response to this?  

As I already mentioned, we are all already swept up by the burgeoning of  our society’s 

conventions. The film industry is a perfect example - where a battered, eviscerated 

remnant, some “chicks and guns” abomination, proceeds from the cinematic-political 

stage to violate the audience’s vision, robbing them of  their money and tears.  This is all 

quite odd. It is the artist’s task to maintain self  awareness and a perceptive autonomy in 

the midst of  this. I compose my films from a combination of  of  violent catharsis 

(language), non-linear narrative techniques (production) and unconventional viewing 

apparatus (display), at the same time attempting to win back some of  film’s dignity; to 

glean some trace of  calm from amid the “festival” of  our buoyant present.  

 


