
DING SHIWEI STUDIO 

	

Realistic Utopia 
	

Text／Huang Liaoyuan 

	

As a video artist of  the new generation, DING Shiwei’s works Goodbye Utopia and 

Double Act lead me to rethink the following questions: 

 

1. Is de-literalization a must for contemporary art? Like a strong wave, de-literalization 

has almost sunk the ship of  art. It seems that art has been away from literature for a 

long time. For a certain period, it is a shame for the artistic works to have a smell of  

literature.  

2. De-symbolization, de-metaphorand de-coring. The issue was initiated with de- 

literalization. Symbols and metaphors usually appear in the forms of signs. Symbols, 

metaphors and (or even) themes are all considered as polishing, hypocritical or 

“tricks”, while those direct and straight methods are considered as the right way.  

3. The de-politicization of contemporary Chinese art. After Pop, cynical realism and 

flamboyance of the first generation, political symbols begin to withdraw. Nowadays, 

political symbols are considered as something low. However, art is always political. 

How can art continue to be tagged with politics?  

DING Shiwei’s works have answered the above three questions. 

 

It suddenly reminds me of  William Kentridge. 

Kentridge’s animation film is the movement of  sketches, and Ding’s animation film is the 

movement of  ink paintings. While the first one tells a realistic story like a bystander, the 

latter describes an imaginary scene as if  it were real. The first one makes up two “real 

people”, and the latter digs up the grave of  history. The first one adopts the most 

familiar methods -- press, printing, on-the-spot materials --something shared by all 

people with common sense, and the latter chooses the materials solely owned by 
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somebody from the collective memory. The first one is concerned with long-term 

apartheid, and the latter describes previous and temporary interest groups... 

 

Ding’s works reminds me of  another word -- samsara. It seems that everything in the 

world will come again. But instead of  a repetition, “coming again” is even a rebellion 

sometimes. When you have a feeling of  yesterday once more, it has already changed. A 

rising sun looks more like sunset than sunrise. Therefore, samsara is like a paradox 

Where the wave from behind meets the wave ahead. 

 

In fact, Ding has no political intention but tries to cover his mind of  opinions with 

politics. His black-and-white works are more of  formalism than class struggles. The vivid 

animals and non-animals in his works are stiffly repeating neat and uniform movement in 

a serious way. Discipline and self-discipline, will and willingness, method and goal, group 

and individuals, sickles and sickles, axes and axes, the present and the past, hell and 

heaven...In a world painted in black and white, no color alone can be overwhelming. 

DING Shiwei has been trying to downplay the quantity and position of  political factors 

in his works, but he also needs them to fill in the gaps in his memory and expressions. It 

is dangerous to use political symbols or express political opinions, not only in politics but 

also in academics. So Ding in fact puts himself  among people with high risks, and he is 

admirable for his courage. 

 

Utopia is more philosophical than political. It represents the efforts of  people trying to 

get rid of  the dilemma. Utopia is imagination or super power, but Ding is probably 

making a 「Realistic Utopia」. Artists can not change the reality, but they can affect the 

future by changing people’s mind. It is a curve and a period of  time, and Ding happens 

to be positioned in the curving time. I think Ding’s curve and period of  time goes 

backward, surpassing post-modernity, Pop and abstract art to arrive at the golden period 

of  modernism. His works are serious and strict, with a seemingly ridiculous theme and 

an appearance affected by German expressionism. With a poetic flavor, various aspects 
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from different origins, his works are holistic, like a piece of  non-existent scenery caught 

by the camera. 


